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NICOLAS CAGE i sin bedste rolle siden Oscar-præstationen i ”Leaving Las Vegas” 
og det nye stjerneskud TYE SHERIDAN fra ”Mud”

JOE

En film af David Gordon Green

Nomineret til Guldløven på Venedig Film Festival

Vinder: Marcello Mastroanni Award på Venedig Film Festival - Tye Sheridan
Christopher D. Smithers Foundation Special Award Venedig Film Festival - David Gordon Green


DANMARKSPREMIERE TORSDAG DEN 21. AUGUST 2014

Cinemaxx, Dagmar, Gloria, Grand, Palads, Park Bio, Vester Vov Vov samt Nordisk Film Biografer Lyngby, Cinemaxx Århus, Trøjborg Århus, Øst for Paradis Århus, Nordisk Film Biografer Odense, Cafebiografen Odense, Nordisk Film Biografer Aalborg, Biffen Aalborg, Albertslund Biograferne, Gentofte Kino, Haslev Bio, Cafe Slotsbio Hillerød, Ishøj Bio 1-2-3, Nicolai Bio Kolding, 
Atlas Biograferne Rødovre, Victoria Teatret Sorø, Valby Kino, Vig Bio, Værløse Bio
En af sæsonens overraskelser er et stort comeback til Nicolas Cage, der nu for en stund endelig har frigjort sig fra sine talløse roller i diverse actionfilm og vendt tilbage til de rødder, der i sin tid gav os film som ”Motorcykeldrengen”, ”Racing with the Moon”, ”Cotton Club”, ”Peggy Sue blev gift”, ”Arizona Junior” og ”Lunefulde måne” før kulminationen i 1995 med præstationen i Mike Figgis’ ”Leaving Las Vegas”, for hvilken han vandt en Oscar. ”Joe” byder desuden på endnu en særdeles bemærkelsesværdig præstation fra det nye stjernetalent Tye Sheridan, som fik fortjent opmærksomhed i Jeff Nicols' ”Mud” efter sin debut i Terrence Malicks ”The Tree of Life”. Hans far spilles af Gary Poulter i sin eneste filmrolle. Poulter var en hjemløs mand, der blev fundet på en gade i Austin, Texas af instruktøren og straks castet til rollen. Han døde kort efter optagelserne.
Filmen er instrueret af David Gordon Green efter manuskript af Gary Hawkins baseret på en roman af Larry Brown.

Joe Ransom er en mand i sine bedste år, hård i filten og med næverne siddende løs. Han drikker hellere en genstand for meget end én for lidt. I dagligdagens trummerum aner man brudstykker af et forlist ægteskab, forsømte og forladte børn og forhold, der ikke har meget at gøre med romantik. Alligevel svæver der en uforklarligt charmerende aura omkring ham.
På trods af hans uansvarlige livsstil arbejder Joe døgnet rundt. Han kan ikke holde på et job længe af gangen og lige for tiden har han tjansen som sjakformand for et hold skovhuggere. Et job, der måske passer ganske godt til hans væsen og statur. Det er også her, at han en dag støder på den 15-årige Gary og hans uansvarligt alkoholiske far, Wade, da de søger arbejde. Joe indser hurtigt, at der ligger meget godt gemt i Gary - måske alt det, han ikke selv fik lukket op for - hvis drengen ellers kan slippe væk ud af farens dominerende og voldelige greb. 
Inden længe er det helt tydeligt, at de to nærmest er en spejling af hinanden og mod alle odds fungerer de vældig godt i hinandens selskab, selv om især Joe ikke gerne vil indse det. 
Filmen udspiller sig i sydstaterne, der emmer af både tab og håb. Voldsomme konflikter lurer lige under overfladen og da de bryder ud i lys lue, er både Joe og Gary nødt til at slippe deres greb og skride til handling. Om de vil det eller ej.


BEHIND THE FILM WITH DAVID GORDON GREEN & NICOLAS CAGE

"Joe is like a samurai who's looking for the right way to die."

The genre-defying film “Joe” presents an unexpected yet engaging blend in its two central collaborators, director David Gordon Green and actor Nicolas Cage. Achieving a stunning handle on tone and naturalism from Green, it also breaks from what Cage calls “Western Kabuki” acting towards a more rugged, internal performance. The approach uniquely fits its premise: based on the novel by Larry Brown, the film follows Joe Ransom, a Deep South ex-con who attempts to help a drifter boy Gary (Tye Sheridan) escape the abuse of his alcoholic father (Gary Poulter).

David Gordon Green: It's a portrait of a man exhibiting restraint. There's been plenty of Joe's life that was not bound by those chains, and here we're exploring a moment where he's trying to suppress some of those active instincts. 

Nicolas Cage: I remember some of my early communications with David, where we were going through the script and pointing out, "He's simmering now, he's set to boil, and now he's going to pop." That really helped me get in touch with the trajectory of the character. He's at this point in his life where he's made past mistakes and doesn't want to go through that again. So he stays at home, drinks at home, but he has this code of moral ethics, and he knows that if someone crosses that code he can erupt and go back to the penitentiary. It's a righteousness that doesn't necessary line up with the social system of law, but you can kind of understand why he gets to that place. Dr. Hawkins [who wrote the screenplay] even said Joe is like a “samurai who's looking for the right way to die.”

The film feels extremely lived-in in terms of production design. How much did you alter with the various environments in which you shot?

Green: A lot of it is just really what’s there. The convenience store that they go to, we probably removed a third of the contents inside because we needed room to move the cameras. Joe's house, that's all the furniture that was in that house, and then we'd add a gun rack or other Joe accents to it. We created a lot of backstory to the locations as to why they'd be like that, and how we could alter them but not significantly. It felt like a very organic process, shooting the authenticity of the performance and then the natural backdrops.

You went down early before production started -- did you spend any time in Joe's house prior to shooting there?

Cage: I didn't, but I did spend a month beforehand getting to know everybody, rehearsing with them, walking around with David. We'd go out into the woods or go to a bar in a very rural part outside of Austin and just observe things and try to absorb what I call the “genus loci” of the place, the genie of the place. There are some places I've made movies where I didn't feel anything; then there's others—Las Vegas, New Orleans, Asia—that you definitely do. Certainly so in Austin, and I think the results speak for themselves. There's something there that people feel when they see the movie. You can smell that house, you can smell the burger, the cigarettes, the pork rinds, the hot sauce. 

You definitely keep the regional flavor present though in the verbal interactions between characters.

Green: I like that. You know I had the same thing because I've just finished a movie where a lot of it is in Spanish, and so we just decided to not use subtitles at all. I think you put yourself in that environment that sometimes you do or don't understand. If it's something that needs exposition that's not illustrated with the physicality, then you can subtitle it. But we were telling the entire story we needed to on the look on the characters' faces and their inflections. 
How faithful were you to Hawkins' original script?

Green: We shot the entire screenplay, but we would open it up to scenes where -- I mean, like when I got to know Brian Mays, who plays the foreman of the work crew, and Gary Poulter I thought, "We're missing a huge opportunity if we don't just sic these guys on each other during a scene. So in the woods I said, 'Gary, go over on the hillside, we're about to wrap up for the day, we're gonna film you smoking a cigarette.' And then, 'Hey Brian, go over there and give him a piece of your mind for being lazy.' That was an entirely improvised scene. The ending didn't even exist until halfway through production, when we really started to know the characters. It was important for me to have a moment of optimism, a moment of reflection, and it really started to become clear how this movie should end. I called up Gary Hawkins and said, 'This is what I'm feeling as I'm getting to know Gary and Joe, and I want to emotionally find this place at the end.’ And then he wrote that scene really quickly. It really did feel like a perfect parallel.

Cage: It’s amazing to me the way the movie opens with the same shot and what begins with a smack across the face ends with an angelic smile on Tye Sheridan. What becomes with tree poisoning ends with tree planting, and even the obscured actor kind of has a Joe-like quality to him. Joe and that man are cut from the same mold. 
Have you two talked about the influence from Browne on both this, obviously, but also “Mud”?

Green: Oh yeah. Larry was a very inspiring person to Jeff and me. Just sitting down and talking to Larry about his life was great. He just became a very inspirational voice for guys like me and Jeff, who didn't come from an industry family or have the navigation that could be very helpful to us. He just wanted the voice of a guy that came from a place a little left of center, and he gave us the confidence that we could do it too.

Cage: Larry's one of the great success stories, in that he was working in the fire department, then decided one day to become a writer. He writes a story and sends it to The New Yorker, it gets rejected, and he writes another and another. Fifteen years go by, nothing happens, and then all of a sudden he becomes one of the great voices of Southern literature. Just amazing willpower and tenacity. 

Green: One of the production assistants on the movie came up to me and said, "Joe is the dog and Wade is the snake. At the beginning of the movie Joe lets the snake go and says, 'Let him go, he's my friend,' and then at the end of the movie the snake asks him again 'Are you my friend?' Isn’t that interesting?

Rolleliste

Joe – Nicolas Cage

Gary – Tye Sheridan

Wade – Gary Poulter

Willie-Russell – Ronnie Gene Blevins

Connie – Adriene Mishler

Junior – Brian Mays

Earl – Aj Wilson McPhaul

Merle – Sue Rock

Lacy – Heather Kafka

Mother – Brenda Isaacs Booth

Dorothy – Anna Niemtschk 

Shorty – Elbert Hill III

Milton – Milton Fountain

Roscoe – Roderick L. Polk

Sammy – Aaron Spivey-Sorrells

John Coleman – John Daws
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