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SYNOPSIS

Owen Suskindis an autistic young man who could not speak for years as a child and yet slowly
emerged from his isolation by immersing himself in Disney animated movies. The subject of his father
Ron Suskind’s New York Timesbestseller, Owen used these films as a roadmap to reconnect with his
loving family and the wider world. Life Animatedis an emotional coming-of-age story that shows the
next stage of Owen’s journey as he takes his first steps towards independence.



DIRECTOR’S STATEMENT:

My films have always been about championing the outsider — this is what makes filmmaking
such an exciting adventure. With LIFE, ANIMATED, | wanted to tell an incredible story but | also
wanted to create a space that would offer insight into Owen Suskind and other people living
with autism. Owen is a unique person for many reasons, chief among them are his emotional
openness and scrupulous honesty. His vision of the world is extraordinary because he is
unencumbered by many of the world’s social cues whose main purpose is to restrict behavior
and curb spontaneity. And that's very refreshing to me. What Owen has done by living his life
immersed in myths and fables is find a way to dissect the world and in so doing he has come to
an incredibly wise and rich understanding of the human condition.

What Owen draws from these classic stories is an understanding of the world that is as deep
and complex as it is inspirational and instructive. It was important to me to get inside Owen's
head and tell his story from his point of view. Too often the world looks askance at people who
are outside of society's mainstream; this film is about looking at one of these outsiders in great
detail, but from the inside, looking out at the world.

The process of making LIFE, ANIMATED expanded my vocabulary as a filmmaker, translating
Owen's unique way of seeing the world into pictures and sound that help us better understand

a truly extraordinary individual.

— Roger Ross Williams



A CONVERSATION WITH ROGER ROSS WILLIAMS:

What kind of subjects are you drawn to as a filmmaker?

I'm definitely drawn to stories about outsiders. Feeling like that myself — I'm a gay black man
— | often seek to give a voice to those in the world who don't have one. | also strive to find
ways we can live together and understand each other. Like Owen Suskind, the subject of LIFE,
ANIMATED, | felt disconnected as a kid and sat immersed in my own fantasies, creating stories
in my own head — | had to find a way to connect with a greater world like he did, and like the
subjects of all of my films have had to do in one way or another.

How did this project originate?

I’ve known Ron Suskind for over 15 years during which he and | worked on many stories
together for ABC and PBS. Ron is a Pulitzer Prize-winning writer and the author of a book about
his son, Owen, entitled Life, Animated: A Story of Sidekicks, Heroes, and Autism. Ron had told
me about the book while he was working on it and | immediately knew it would make a great
film, so my producer Julie Goldman and | optioned the documentary rights and brought it to
Molly Thompson at A&E IndieFilms. That was around two years ago.

What was your own knowledge of autism before you started this project?

| had very little awareness and understanding of autism going into this. | have to admit | was a
little afraid of people with autism — | was uncomfortable and didn't know how to interact or
connect. But making this film totally changed the way | think about autism. | don't see it as a
deficit or disability anymore; | see it as a difference. It is clear to me now that by ignoring this
remarkable group of people we just aren’t tapping into our true, full human potential and we
are losing out as a society if we leave them behind.

What were your thoughts on Owen before you started this film, knowing him already as you
did? Who was he in your mind?

I initially met Owen when he was very young, but only briefly. | already knew that the Suskinds
were a remarkable family, but | didn't know what to expect going into this project. | came in
with my own feelings of being uncomfortable, but that soon changed. The great thing about
making documentaries is that you have the luxury of time, and | got to know Owen over time.
My perceptions changed greatly. I'm a dreamer myself, as well as a storyteller. And no one
loves the transformative potential of story more than Owen Suskind. He understands the
beauty of a story or fable in a way that was very inspiring for a filmmaker.

How long did you spend with the Suskinds on this project?

About two years, from the inception of the project to completion.



Was the film always about Owen becoming an independent adult?

No, when | started the project | was going on the strength of Ron's book. | tried to structure the
film around his story, but my editor David Teague and | realized there was another story
unfolding. The book was in the past tense, but something was going on in the present tense
that was extraordinary. Owen was experiencing the most transitional year of his life —
graduating from college, getting his own apartment, falling in love for the first time — all things
most people have experienced at one time or another. Here was a great opportunity not only
to tell Owen’s story from his perspective but to tell it as a classic coming of age story and to
capture it as it was unfolding. Of course, for someone with autism, all these dramatic life
transitions take place in a much more intense fashion, but the commonality of this stage of
development in anyone’s life is the heart of LIFE, ANIMATED. This is why | see the film as a
universal coming of age story.

What were your thoughts on Ron's book?

| was very moved when | first read the book — not only by the incredible love and bravery on
the part of the Suskinds, but also by the challenges they faced and how they overcame those
challenges. | was equally moved by the way Owen had created this incredible and colorful
world in his mind with his Disney sidekicks, and how Ron brought that to life in his own way.

What in your opinion is the beauty of story according to Owen's perspective?

The way Owen interprets and processes stories is fascinating to me, and it opened me up as a
filmmaker in terms of the different narrative devices | could use to tell his story.

| came to love the way Owen processes media. He's looked into a television screen for his entire
life and he knows the words to every Disney animated film ever made. He not only knows them
intimately, he uses them to decipher the way in which the world works and, most importantly —
how everyone is important to the way things go.

Owen has observed that the heroes in stories may carry out the great actions that change the
world or turn the tide or fix what had gone wrong, but without the collaboration of the
sidekicks —with whom Owen feels most allied — the hero could never accomplish his or her
ultimate task. In Owen’s understanding of story, everyone matters, everyone is indispensible to
what transpires and everyone has a right to claim the jointly held story as their own. That is the
beauty of story that | learned from Owen Suskind.

LIFE, ANIMATED is as much about sound as it is about vision. Can you elaborate?

In the film you see various Disney clips playing on a screen, and Owen mouths every line.
Visually, the issue was about getting inside Owen's head and bringing that to life in the film.
Soundwise, we captured Owen channeling all the different characters with their widely
divergent voices and turned this into its own musical language. Dylan Stark and Todd Griffin,



our composers, recorded Owen's self---talking in addition to sound effects like the sound of VHS
tape fast forwarding, etc. And then the brilliant Pete Horner and Al Nelson at Skywalker Sound
turned it into a mix. So the film is very much a sonic journey as much as a visual one.

You use animated sequences as another way of bringing to life Owen's unique interior world.
How did you create these scenes?

Owen created the scenes. At a young age, he started drawing his beloved sidekicks — and he
never drew heroes, only sidekicks. He made a story out of this called The Land of the Lost
Sidekicks, and it's a world that is quite beautiful. | worked with Owen and an amazing team of
animators in France at Mac Guff Animation to bring to life Owen’s elaborate fantasy world. The
villain Owen created for his story seemed to correspond with the challenges that he faces in his
own life; it came to symbolize his autism in that the creature’s power was to make a person’s
mind fuzzy or confused. While Owen was creating this story, he was in some ways writing his
own biography or narrative, so | very much wanted to animate that on screen.

What was Owen's reaction to the animated version of The Land of the Lost Sidekicks when
you showed it to him?

Owen has raw emotions — he doesn't have filters. When he first watched it, he was jumping up
and down and hugging us. Owen generally shies away from physical contact other than with
family, but he couldn't hold back from showing how much he loved the animation. It was an
incredible experience showing him that part of the film for the first time.

You get the impression from watching LIFE, ANIMATED that Owen is a joyful person. Where
do you think his joy comes from?

| think it's definitely a testament to his family, and specifically his mother, Cornelia. She refused
to listen to traditional medical experts, some of who advised that the family restrict Owen’s
access to the things that made him the happiest, which were Disney animated movies. Cornelia
knew that this would be like restricting Owen’s creativity.

In general, Owen's parents worked intuitively with him and protected him, giving him what he
needed in order to blossom. There's such incredible love in that family, and one of the main
reasons Owen is so happy is because he's surrounded by that love.

Where is Owen now in his life? Is he in a good place?

| think he's in a good place. He's struggling with the same challenges of adulthood that we've all
in some way faced, though obviously it's much more intense for him. He's still struggling with
his relationship with his former girlfriend — the breakup was very difficult for him. But he still
has incredible support from his family, so he's okay, for now. He's going to have to go through
these struggles, and the family can only do so much. The breakups and setbacks and
disappointments are beneficial in a way and | think he's coping with them much better than
anyone expected. He wants to set his own agenda, and after a rocky start | think he's risen to
the occasion.



What was it like working with Disney on this project? How forthcoming was the company in
terms of licensing the animated sequences, which are so crucial to this film?

It was important to develop a relationship with Disney early on in production. My producer
Julie Goldman and | established and maintained that relationship throughout the production.
We licensed the footage from Disney and they do not have any ownership or editorial control
over the content of the film. | think the executives at Disney simply liked my vision and decided
not to stand in our way.

One of the key quotes in the movie is "Life is not a Disney movie." How is that represented in
LIFE, ANIMATED?

One thing Owen learns over the course of the story is to move beyond Disney movies and deal
with the real issues in his life, including romantic relationships. Characters in Disney movies
don't have sex, but people in real life do. Owen faces many challenges as he moves toward
independence and solutions can’t always be found in the lessons learned from Disney films.

You don't infantilize Owen in this movie — you treat him as an adult. Were there any places
you couldn't go with him? Did the Suskinds set boundaries?

We had built up such incredible trust with the Suskinds that they didn't put any restrictions on
me, or my process; they never hovered. They allowed me to get to know Owen on my own
terms. With romance and other adult concerns, Owen goes as far as he's comfortable with in
his own life, and that's what | captured, especially in the scenes with his older brother Walt. |
felt it was important to capture that, because Walt essentially was the hero figure in Owen's
life.

LIFE, ANIMATED and your previous feature GOD LOVES UGANDA are both to a degree about
capturing hearts and minds. Do you see a connection between these films?

I think both films are about outsiders looking for their place in the world, but they are doing so
through inverted methods. In GOD LOVES UGANDA, the subjects were spiritual colonists who
were reinforcing their own beliefs by proselytizing those beliefs in an attempt to influence the
shape of the world. In LIFE, ANIMATED, Owen and the Suskinds offer no prescription for the
world to take up beyond the idea that the ‘differently abled” among us may hold the keys to
many of the doors we have never been able to open in life.

In my estimation, GOD LOVES UGANDA was about a desire to narrow the range of
understanding concerning the human condition and LIFE, ANIMATED is about widening that
range so that all are included in this grand experiment of life.

I do like to go to places like this in my work. | just want to get it all down on the record. That's
my motivation as a filmmaker — to capture it all as honestly as possible and then let the
audience parse out what it all means.



DIRECTOR’S BIOGRAPHY

The first film that Roger Ross Williams directed and produced was Music by Prudence,
which won the 2010 Academy Award® for documentary short subject; he is the first
African American director to win an Academy Award. Williams next directed the feature
documentary GOD LOVES UGANDA, which premiered at the 2013 Sundance Film Festival
and went on to screen at over 60 film festivals worldwide, winning more than a dozen
awards before being shortlisted for a 2014 Academy Award®.

Prior to moving into independent filmmaking, Williams was an acclaimed television
journalist and producer for over 15 years for outlets including: TV Nation, ABC News, NBC
News, CNN, PBS, Comedy Central and Sundance Channel.

Recently, Williams directed Blackface, his short film on the tradition of Black Pete in the
Netherlands for CNN Films, which premiered in November to immense controversy and
sparked a national debate on racism and the legacy of slavery. Williams presently has
several projects in development including Traveling While Black, an interactive project
that will feature a Virtual Reality component and a feature documentary about the prison
industrial complex for The Why? Foundation, which will be broadcast in over 50 countries,
reaching an audience of over 500 million around the world. His latest film LIFE,
ANIMATED premiered at the 2016 Sundance Film Festival to enormous critical acclaim
and Williams won the prestigious U.S. Documentary Directing Award.

Williams serves on the Alumni Advisory Board of the Sundance Institute. He frequently
mentors filmmakers from the developing world and under-represented communities on
how to channel personal adversity into their art. Williams splits his time between upstate
New York and Amsterdam, The Netherlands.



CAST&CREDITS:

Opening Credits:
CARDS:

A&E INDIEFILMS PRESENTS

INSPIRED BY THE BOOK BY RON SUSKIND
“LIFE ANIMATED: A STORY OF SIDEKICKS, HEROES, AND AUTISM”

ORIGINAL ANIMATION BY
MAC GUFF

CINEMATOGRAPHY BY
TOM BERGMANN

EDITED BY
DAVID TEAGUE

EXECUTIVE PRODUCERS
MOLLY THOMPSON
ROBERT DEBITETTO
ROBERT SHARENOW

PRODUCED BY
JULIE GOLDMAN, p.g.a.

DIRECTED & PRODUCED BY
ROGER ROSS WILLIAMS

End Credits:
CARDS:

Directed & Produced by
ROGER ROSS WILLIAMS

Produced by
JULIE GOLDMAN, p.g.a




Edited By
DAVID TEAGUE

Executive Producers
MOLLY THOMPSON
ROBERT DEBITETTO
ROBERT SHARENOW

Cinematography by
TOM BERGMANN

Co-Producers
CAROLYN HEPBURN
CHRISTOPHER CLEMENTS

Original Music by
DYLAN STARK
T. GRIFFIN

Score Produced by
T. Griffin

Executive Producer
RON SUSKIND

Associate Producer
LINDSAY RICHARDSON

Production Coordinator
SEAN LYNESS

Original Animation
MAC GUFF

Title Sequence and Graphics
TROLLBACK + COMPANY

END CRAWL.:

Sound Recordist
JOHN OSBORNE

Consulting Editor
RICHARD HANKIN

Post Production Supervisor
ALICE HENTY

Production Assistants



AYESHA NADARAJAH
SALLY SUZUKI
MARISSA ERICSON

Associate Producer
SHANTI AVIRGAN

Assistant Editors
MICHAEL PETERSON
RICHARD MIRON

2nd Assistant Editors
JOHN FISHER
NICHOLAS BIAGETTI

Additional Camera
DEREK WIESEHAHN
HANS BOUMA
NELSON HUME
ALLIE HUMENUK

Additional Sound
SEAN LYNESS
DAVID WILLIAMS
ZAK PIPER
ADRIANO BRAVO
JIM CHOI
JOHN GARRETT

Interrotron DP
MAURICIO RUBINSTEIN

Interrotron Operators
PHIL BURNS
RJ YENESEL

Field Producer [France]
JEROME PERRAULT

Sound Recordist [France]
MARC SOUPA

Production Assistant [France]
ALEXIA CIPRIANI

Archival Transfers by
STEVEN BOZGA

Researcher
SALLY SUZUKI



Animation Writer
EMILY HUBLEY

For MAC GUFF

Producer
PHILIPPE SONRIER

Post Producer
MATTHIEU LAUXEROIS

Animation Director
OLIVIER LESCOT

Creative Supervisor
MATHIEU BETARD

Lead Animation
OLIVIER LESCOT

Animation
MAGALIE GARNIER
BENOIT MONCHANIN
GABRIELLE SIBIEUDE
LEILA KADDOURA
ALEXIS WEMEARE
CHENGUA YANG

Lead Sets
MORGAN LE HENRY

Lead Compositing
MATHIEU BETARD

Compositing
AXEL CREPALDI
JULIEN BOURDIEU MARTIN
FREDERIC SERPANTIE

For TROLLBACK + COMPANY

Chief Creative Officer
JAKOB TROLLBACK

Creative Director
BRIAN BOWMAN

Producers
SUZIE CIMATO
ANU NAGARAI



VP Production
ERICA SCHRAGER

Executive Producer
ELYSE ROTH

Design / Animation
PARIS GLICKMAN
FIONNA MARIANI

Digital Intermediate provided by
FINAL FRAME

Digital Intermediate Colorist
WILL COX

Digital Intermediate Online Editor
DREW KILGORE

Visual Effects by
OWEN RUCKER

Digital Intermediate Producer
CAITLIN TARTARO

Post-Production Sound Services by
SKYWALKER SOUND
a Lucasfilm Ltd. Company
Marin County, California

Sound Designer
AL NELSON

Supervising Sound Editor
PETE HORNER

Apprentice Sound Editor
JORDAN MYERS

Re-Recording Mixer
PETE HORNER
Assistant Re-Recording Mixer

DUSTIN CAPULONG

Engineering Services
BRIAN LONG

Digital Editorial Support
IVAN PIESH



Audio/Video Transfer:
MARCO ALICEA

Post-Production Sound Accountant
JESSICA ENGEL

Client Services
EVA PORTER

Scheduling
CARRIE PERRY

Skywalker Sound Executive Staff:
General Manager
JOSH LOWDEN

Head of Production
JON NULL

Head of Engineering
STEVE MORRIS

Additional VFX by Mechanism Dlgital, INC
VEX Supervisor
LUCIEN HARRIOT

Digital Artist/Compositor
FANGGE CHEN

Footage from PETER PAN, FANTASIA, PINOCCHIO, BEAUTY AND THE BEAST, THE LITTLE
MERMAID, THE LION KING, ALADDIN, THE JUNGLE BOOK, SNOW WHITE AND THE SEVEN
DWAREFS, CINDERELLA, BAMBI, HERCULES, DUMBO, 101 DALMATIANS and THE
HUNCHBACK OF NOTRE DAME Courtesy of Walt Disney Animation Studios
© Disney Enterprises, Inc.

All Rights Reserved.

Additional Disney Rights and Clearances
TELE-CINEMA

Legal Counsel
JONATHAN GRAY, ESQ.
BIANCA GRIMSHAW, ESQ.
GRAY KRAUSS STRATFORD SANDLER DES ROCHERS LLP

Additional Legal Counsel
STEVEN C. SCHECHTER ESQ.

Clearance Counsel
DEAN R. CHELEY, ESQ.
DONALDSON + CALLIF, LLP



Distribution Services
JOSH BRAUN
SUBMARINE ENTERTAINMENT

Coordinator for A&E Feature Films
CHRISTINE KECHER

Post Production Supervisor for A&E Feature Films
RACHEL GRUHIN

Assistant to Roger Ross Williams
AYESHA NADARAJAH

Bookkeeper
MICHELLE JACOBY

Transcripts by
KATE ROSE
JOYZEL ACEVEDO

Translator
FLORENCE GOUPIL

Interns
JOYZEL ACEVEDO
CHRIS ZACARIAS
JORDAN MCCRAY
DALE FETTERMAN

CHLOE GBAI
MARGARET LINDON

Very Special Thanks
OWEN SUSKIND
CORNELIA SUSKIND
WALTER SUSKIND
RON SUSKIND
JONATHAN FREEMAN
GILBERT GOTTFRIED
ALAN ROSENBLATT
MICHELLE GARCIA WINNER
EMILY JATHAS
SEAN BAILEY
KERI PUTNAM

Special Thanks
CASPER DE BOER
STEVEN BOZGA
JOHN BOZGA
DOMINIC GRIFFIN
WENDY LEFKON



PAULA POTTER
ANNIE WEDEKIND
HENRY WEDEKIND

Thanks
GILLES ABRAVANEL
VANESSA ALCANTAR
AMY ASTLEY
ALAINE AZCONA
ORLANDO BAGWELL
SARA BALINE
NEIL BARRETT
PETER BEBERGAL
MARK BECKER
BELFRY INN & BISTRO
JODI BENSON
SUZIE BLATTNER
ALEXIS BLOOM
MATTHEW BRODERICK
GARTH BURKHARD
TRACY CAMPBELL
PAT CARROLL
CLARISSE CASALINO
PATRICE CHEREL
CHRISTINE CHRISMAN
RON CLEMENTS
PAUL COTE
AMANDA CREEDON
JP CREEDON
ZARA CREEDON
DENNIS CROWLEY
SAM CULLMAN
MARSHALL CURRY
DAN D’AMBROSIO
MICHAEL DANENBERG
THE DANN HOUSEHOLD
OLGA DEINEKO
TOM DIGGES
ANN DIVER
JOHN DIVER SR
JOHN DIVER JR
ZARA DUFFY
TERESA ECKTON
BILL FAGERBAKKE
LAURENCE FAVRE
FORE-U GOLF
JOHN GABRIELI
ANNE GARGANO
JAY GARGANO
JOE GARGANO



MARK GITTELMAN
ERIC GOLDBERG
PAUL GOLDMAN
DARA GOTTFRIED

JENNIFER GRAUSMAN
AARON GREENE
MINA GREENE
VANNESSA GREENLEAF
DAN GRIFFIN
ROBERT GUILLAUME
ANNEKE HANSON
JESS HENDEL
MARK HENN
TODD HERBERT
TOM HULCE

KRISTI JACOBSON

GABRIELLE JATHAS
GEORGE JATHAS

KIRSTEN JOHNSON

BRUCE JONES

JAMES EARL JONES
ALICE KENNEDY
BRIAN KENNEDY
DEANE KENNEDY
EILEEN KENNEDY
GRACE KENNEDY
JOHN KENNEDY

JOHNNY KENNEDY
KATHY KENNEDY
SARAH KENNEDY
DORIT KLIEMANN

TOM LINO
JOSH LOWDEN
HANNAH MACDONALD
KERRY MACURDY
JOSHUA BRANDON MANNING

ABIGAIL MARAVALLI
HENRY MARKRAM

KAMILA MARKRAM
MICHAEL MATEER

OISIN MCARDLE [McArdle if lower case]
KIM MCKINNIS [McKinnis if lower case]

ANDREA MEDITCH

IAN MOUBAYED
JOHN MUSKER
MARILYN NESS
JONATHAN OPPENHEIM
MARET ORLISS
JEFFREY ORTIZ
TRISH OSBORNE



MYRIAM PERRIN
CARRIE PERRY
PHIL PROCTOR

JULIE PRYOR
AMY RICE
DON DARRYL RIVERA
DAVE ROYKO
KAREN ROYKO
ANN RULE
WAYNE RULE
DAVE SCHUMACHER
MARK SHELLEY
TOBY SHIMIN
ENAT SIDI
BECKY SILVERSTEIN
KEN SILVERSTEIN
PETER MALAMUD SMITH
RANDY SMITH
KIM A. SNYDER
BOB SOUZA
FISHER STEVENS
WILLIAM STIXRUD
MICHAEL STRASSHEIM
ELAINE STULTZ

LAURIE SUSKIND
LEN SUSKIND

RUSSELL SUSKIND

WESLEY SUSKIND

ATSUSHI TAKAHASHI
JON TAYLOR
SABI TOLUK
BRENDA TRI

INGMAR TROST

ADEJOKE TUGBIYELE
BRYON WEIN
JULIA WEIN
LAURA WEIN

MARITA WEIN
MATT WEIN
CHRIS WHITE
CHRISTOPHER WILSON

SAMUEL E. WRIGHT

JEREMIAH ZAGAR

Disney Club Members
NINA ARONSON
JACOB BARBERA

EMMET BILBO

PATRICK BIRMINGHAM

JOHN BOGASKY



ZACHARY DANGLE
SARAH DAVIDSON
BEN ELLISON
SHANNON FLANNERY
SARAH GRENOBLE
TESS HOWELL
CHRIS INGRAM
MOLLY IVY
JESSICA KRUPIT
BOBBY LYNDON
ALEX OH
STEPHANIE POLITO
DIEGO RABELLINO
JOSHUA ROBIN
MORRIS ROSENBERG
BERYL ROSENBLUM
KATHERINE SCLEPARIS
JULIE SILVERSTEIN
ZACHARY TAITZ
LILLIE TOENNIESSEN
RENNEE VIENNEAU
JESSICA WAXLER
MICHAEL WROTNOWSKI

Riverview Staff
DONNA BENKIS
LAURIE BENTLY
MAUREEN BRENNER
MARGOT CAHOON
AMY CARROLL
NATE OLIN
KATHY TITUS

LIFE Staff
DIANE ENOCHS
JENNY GRINSELL
WILL JACQUES
COLIN MAHONEY
KENDRA MURPHY
SUSANNE NORMAN
JAN VIALL
MATT WEST

Score Supervisor
T. GRIFFIN

Vocals & Electronics
DYLAN STARK

Electronics & Guitar
T. GRIFFIN



Violin
CATHERINE MCRAE [McRae —in case we go lower case]

Music
“Sea Of Voices”
Written by Porter Robinson, Breanne Durenberger
Published by Portabello Publishing BMI, Sony/ATV Ballad BMI, BMG Chrysalis/Breann
Duren Publishing ASCAP
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Courtesy of Astralwerks under license from Universal Music Enterprises
“Sea Of Voices” contains a portion of “Wind Chimes” (p) 2007 as recorded by Streety
located at www.freesound.org/people/Streety/sounds/29985/ and used in accordance
with a Creative Commons license.

“Hear The Bells”
Written by Porter Robinson, Marti Sarbit, Rusty Matyas
Published by Portabello Publishing BMI, Sony/ATV Ballad BMI
Performed by Porter Robinson
Courtesy of Astralwerks under license from Universal Music Enterprises
“Hear The Bells” contains a sample of “Bells of Cologne” as performed by Imaginary Cities,
courtesy of Votiv Music, LLC.

“Now”

Written by Dylan Stark
Performed by Dylan Stark
Published by Sum of Parts Publishing Limited
Under License from Civil Music Limited

“New Light”

Written by Jack Vanzet
Performed by Thrupence
Published by Future Classic Publishing PTY
Administered by Kobalt Music
Publishing AMerica, INC.

(P) And © 2015 Future Classic

PETER PAN
“Main Title Part |, Peter Pan Introduction”
Words and Music By Oliver Wallace
© 1953 Walt Disney Music Company (ASCAP)
Performed by Oliver Wallace
Courtesy of Walt Disney Records

“Peter Pan BG”
Words and music by Oliver Wallace
© 1953 Walt DIsney Music Company (ASCAP)
Performed by Oliver Wallace
Courtesy of Walt Disney Records

THE LITTLE MERMAID



“Poor Unfortunate Souls”
Words and Music By Howard Ashman, Alan Menken
© 1989 Wonderland Music Company, Inc. (BMI) and Walt Disney Music Company (ASCAP)
Performed by Pat Carroll
Courtesy of Walt Disney Records

“Back to Normal”
Words and Music By Alan Menken
© 1989 Wonderland Music Company, Inc. (BMI)
Performed by Alan Menken
Courtesy of Walt Disney Records

“Ariel Left Behind”
Words and Music By Alan Menken
© 1989 Wonderland Music Company, Inc. (BMI)
Performed by Alan Menken
Courtesy of Walt Disney Records

ALADDIN
“Maniacal Jafar”
Words and Music By Alan Menken
© 1992 Wonderland Music Company, Inc. (BMI)
Performed by Alan Menken
Courtesy of Walt Disney Records

“One Jump Ahead”
Words And Music By Alan Menken, Tim Rice
© 1992 Wonderland Music Company, Inc. (BMI) and Walt Disney Music Company (ASCAP)
Performed by Patrick Birmingham

THE HUNCHBACK OF NOTRE DAME
“The Pillory”
Words And Music By Alan Menken
© 1996 Wonderland Music Company, Inc. (BMI)
Performed by Alan Menken
Courtesy of Walt Disney Records

THE LION KING
“Mufassa Ghost”

Words And Music By Hans Zimmer, Lebohang Morake
© 1994 Walt Disney Music Company (ASCAP)
Performed by Hans Zimmer, Lebohang Morake
Courtesy of Walt Disney Records

“Nants’ Ingonyama”
Words And Music By Hans Zimmer, Lebohang Morake
© 1994 Walt Disney Music Company (ASCAP)
Performed by Patrick Birmingham

BAMBI
“Man’s Theme”



Words And Music By Frank Churchill, Edward Plumb
© 1942 Walt Disney Music Company (ASCAP)
Performed by Frank Churchill, Edward Plumb

Courtesy of Walt Disney Records

“Bambi Escapes”
Words And Music By Edward Plumb
© 1942 Walt Disney Music Company (ASCAP)
Performed by Frank Churchill, Edward Plumb
Courtesy of Walt Disney Records

“Winter”
Words And Music By Edward Plumb
© 1942 Walt Disney Music Company (ASCAP)
Performed by Frank Churchill, Edward Plumb
Courtesy of Walt Disney Records

BEAUTY AND THE BEAST
“Be Our Guest”
Words And Music By Alan Menken, Howard Ashman
© 1991 Wonderland Music Company, Inc. (BMI) and Walt Disney Music Company (ASCAP)
Performed by Ron, Cornelia and Owen Suskind

DUMBO
"LAMENT"
Music by Oliver Wallace
© Bourne Co. (ASCAP)
Copyright Renewed
All Rights Reserved International Copyright Secured

Performed by Oliver Wallace
Courtesy of Disney Records
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