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Dette er den kompromisløse, intime og udfordrende dokumentarfilm om en af 70'ernes og 80'ernes mest ikoniske fotografer, Robert Mapplethorpe (1946-1989). En mand hvis kunst i dén grad har sat sine spor. 

Filmens titel er hentet fra det udbrud, den amerikanske senator (årene 1973-2003) Jesse Helms kom med, da han ville fordømme Robert Mapplethorpes kunst. "Se på billederne"... 25 år senere er dette den første komplette dokumentarfilm om Mapplethorpe skabt af de anerkendte instruktører Fenton Bailey og Randy Barbato med ubegrænset adgang til hans arkiver og arbejde.
Mapplethorpe havde hundredevis af elskere gennem årene, men kun et fåtal var nære og betydningsfulde forhold og af dem medvirker næsten alle i filmen foruden flere idoler og store kunstnere fra tiden, kulturikoner som Arnold Schwarzenegger, Andy Warhol, Blondie samt Patti Smith, Mapplethorpes sjæleven - og mange flere. Portrættet af ham afrundes af hans ældre søster, Nancy og yngste bror, Edward, der også selv var fotograf og som i mange år arbejdede som hans assistent. Han var dermed ansvarlig for megen af den tekniske kvalitet i broderens arbejde. 
Filmens mest prominente stemme er og bliver dog Robert Mapplethorpes egen. Takket være en række genfundne interviews, fungerer han som filmens fortæller: Fuldstændig oprigtigt og chokerende ærligt fortæller han om sit liv, sin kærlighed, sine elskere og sit arbejde: "Sex is the only thing worth living for". I kunsten såvel som i livet. Set gennem hans øjne bliver det til en sømløs helhed, et komplet kunstværk fra barndom til død. Portrættet af en mand, der ikke blot dedikerede sit liv til kunsten, men som også blev respekteret og værdsat, da det hele var ved at være slut. Hans sidste store øjeblik, planlagt til mindste detalje i visheden om, at han var døende af aids, viste sig at være en tidsindstillet bombe, der antændte en kulturkrig, som stadig udspiller sig i den dag i dag. Siden sin død har hans fond doneret millioner af dollars til bl.a. Guggenheim og Getty-museerne for at opretholde fotografiske udstillinger.
I Aarhus får filmen premiere på museet ARoS, der udstiller Mapplethorpe i perioden 17.6.-30.10.16 og hvor filmen vises to gange dagligt. Filmen vises derudover i København og udvalgte byer rundt om i landet.
http://www.aros.dk/besoeg-aros/udstillinger/2016/robert-mapplethorpe/ 
DIRECTORS’ STATEMENT

When we set out to make this film, we knew we were making a portrait of the artist, but a portrait of the artist as what, exactly? 

So much of the thinking about this controversial man explores duality, and indeed it seemed as if the black and white duality of his work played out in his life. As a photographer he worked with light, but his love of drugs, sado-masochism, and promiscuity conjured a dark side. Was he a great artist or an ambitious hustler?  An angel or a devil?

Sometimes a title comes right away. Other times it can take longer. All along our title was staring us in the face, hiding in plain sight. We always intended to begin the film with Jesse Helms' rant on the Senate floor. If people only looked at the pictures, he railed, they would be as appalled as he was. Twenty-five years later, it's worth revisiting his plea to "Just look at the pictures". The manufactured controversy, from the outcry in Washington to the trial in Cincinnati, while bringing notoriety to Mapplethorpe, also did him a disservice. It has cast a long shadow over his work that has prevented us from truly looking at the pictures - until now. 

A generation later we thought we could look at the pictures in a true light. To do that, we needed the co-operation of the Mapplethorpe Foundation. The support and the access they provided was critical. All they wanted was for us to tell his story, since this would be the first feature length documentary about Mapplethorpe since his death.  So they made everything available to us without any strings attached.  

And it wasn't just the amount of work he produced in his short career, it was the intensity and his single-mindedness. For example, he courted and befriended writers because they would write about him.  From the Fire Island Tide to Susan Sontag, no publication was too small, no intellectual too beyond his reach.

And out of this arose a misconception that Robert did not read or write, and that he was not very good at talking about his work. But then we uncovered letters, multiple interviews, and recordings. And we came face to face with the man himself. Reserved and soft-spoken, certainly, but completely honest and candid. So if you want to understand Robert Mapplethorpe, just look at the pictures and listen to his words. That's what we have tried to present in this film.

Some things had special resonance. For example, while he took thousands of photographs, he himself said that the most important were the sex pictures. We truly can't tell if the pictures are shocking anymore. Even the most outrageous are just a Google search away.  We have never believed that sex or sexuality is an inappropriate subject. On the contrary, as the engine of civilization, we feel that exploring it is vital and healthy. What is shocking to us is how little we are prepared to do this as a culture, preferring instead to gorge on narratives of jaw-dropping violence.

Something else Mapplethorpe said was that the life he was leading was even more important to him than his pictures. For him there was no separation between the work and the life. And that is why we tell the story of his life and death, his ultimate work of art, in such intimate detail. 

As with many successful artists, there are multiple narratives claiming credit. Some say that it was all about Sam Wagstaff's influence, others that it was Patti Smith's love.  What we found instead was a series of deliberate and intimate collaborations with people who were often also his lovers, like David Croland, Robert Sherman, Marcus Leatherdale, Lisa Lyons, Jack Fritscher, Jack Walls; he shot them all, he loved them all.  Unlike the usual suspects like Wagstaff and Smith, their stories have not been heard, even though they are every bit as crucial to creating a complete portrait of the artist. 

In making this film we especially came to know his younger brother Edward Mapplethorpe.  Edward is an artist in his own right. Trained as a photographer, he worked in Robert’s studio and brought much of the technical excellence to Mapplethorpe’s work. As much as Robert needed this, he was reluctant to acknowledge it. He even made his brother change his last name so there would only be one Mapplethorpe. Edward’s unending love for his brother - despite the considerable suffering Robert caused him - humanized Robert.  Ultimately Edward, uncannily looking like Mapplethorpe might have looked had he lived, gave us the answer to our question: Mapplethorpe: Look At The Pictures is the portrait of the artist as a human being. Whether he was an angel or a devil is for the audience to decide.

- Fenton Bailey & Randy Barbato

“Look at the pictures,” said Senator Jesse Helms, denouncing the controversial art of Robert Mapplethorpe, whose photographs pushed boundaries with frank depictions of nudity, sexuality and fetishism, igniting a culture war that rages to this day.

More than 25 years later, the Film Manufacturers Inc. (FMI) presentation, in association with HBO documentaries, MAPPLETHORPE: LOOK AT THE PICTURES does just that - taking an unflinching, unprecedented look at his most provocative work. From acclaimed filmmakers Fenton Bailey and Randy Barbato (“Inside Deep Throat”; “Party Monster”; “Wishful Drinking” and “The Eyes of Tammy Faye”), and produced by Katharina Otto-Bernstein (“Absolute Wilson”, “Beautopia”), this first feature-length documentary about the artist since his death, and the most comprehensive film on Mapplethorpe ever, celebrates it’s European festival premiere on February 14th, at the 66th Berlinale.

As The J. Paul Getty Museum and The Los Angeles County Museum of Art (LAKMA) plan for their joined landmark Mapplethorpe retrospective The Perfect Medium (opening in March ‘16), the film uses the curators preparations as a spring board to tell, for the first time, the complete story of Robert Mapplethorpe’s life and work. Directors Fenton Bailey and Randy Barbato explore the blurred lines and interplay between Mapplethorpe’s personal and professional lives. MAPPLETHORPE: LOOK AT THE PICTURES reveals a controversial artist who turned the genre of photography into contemporary fine art.

With complete and unprecedented access to The Robert Mapplethorpe Foundation, the documentary draws upon rare archival materials and features never-before-seen photographs and footage of the elusive artist. “Even his most shocking and forbidden images are included without blurs, without snickers – in other words, exactly as the artist intended,” say the filmmakers. Mapplethorpe himself is a strong presence, telling his story in his own words, in never before made public, rediscovered audio interviews, with complete honesty and often shocking candor.

MAPPLETHORPE: LOOK AT THE PICTURES follows his early beginnings as a young artist in New York City through his meteoric rise in the art world to his untimely death. In 1963, he enrolled at the Pratt Institute in Brooklyn, where he studied drawing, painting and sculpture, and soon met his first girlfriend, Patti Smith, one in a string of profoundly influential lovers. By the late 1960s and early 1970s he was taking Polaroid photographs of friends and acquaintances, and was determined to make it, which meant being recognized as an artist and becoming famous.

Almost all of the people from key relationships in his life are present in the film, including Sam Wagstaff, David Croland, Jack Fritscher, Lisa Lyon, Marcus Leatherdale and Jack Walls. The documentary also features almost 50 original interviews with family, friends, co-workers and colleagues, including Mary Boone, Carolina Herrera, Brooke Shields, Helen and Brice Marden, Fran Lebowitz, Gloria von Thurn und Taxis, Bob Colacello, and Debbie Harry.

Rounding out this portrait are the recollections of Mapplethorpe’s older sister, Nancy, and youngest brother, Edward. An artist himself, Edward assisted his brother for many years and was responsible for much of the technical excellence of his photography.

The duality of black-and-white work reverberated in his life. He often mounted two shows simultaneously: An uptown exhibition might include society portraits and delicate flower still-lifes, while his sexually explicit photographs were on view downtown. Mapplethorpe’s most controversial work — which he considered his most important — chronicled the underground BDSM (bondage, dominance and submission, sadomasochism) scene of late 1970s New York City, sparking a national debate over public funding of art some deemed offensive or obscene.

Mapplethorpe was diagnosed with AIDS in 1986, when the illness was still a death sentence. 

He spent the remainder of his life working more feverishly than ever before, not only pursuing perfection, but also striving to secure his legacy after his death. In 1988, a few months before Mapplethorpe’s passing, The Whitney Museum of American Art mounted his first major American museum retrospective.
The man who lived to be famous became even more famous after he died. Before his death, he designed one final show, The Perfect Moment, which bought images of flowers, S&M pictures and male African-American nudes together in a museum setting for the first time. As he himself predicted, the combination proved to be too much. In 1989, the Corcoran Gallery of Art in Washington, D.C. canceled The Perfect Moment after Senator Helms took aim at Mapplethorpe. In April of the following year, protests were held when the traveling exhibition arrived at the Contemporary Arts Center (CAC) in Cincinnati, resulting in obscenity charges against the CAC and its director, Dennis Barrie. After a dramatic court battle, both were ultimately found not guilty.

MAPPLETHORPE: LOOK AT THE PICTURES is a revealing look at one of the most important artists of the 20th century, whose name remains a byword for something illicit, dangerous and dark. 

Edward Mapplethorpe

Born and raised in New York, Edward Mapplethorpe began his solo career in 1990 under the

pseudonym Edward Maxey and was quickly acclaimed for his luminous nudes, portraits, and still lives that were evocative of his older brother, Robert Mapplethorpe (1946–1989). However, it was his innovative work beyond the controlled environment of the studio (Undercurrents, 1992-94) that first distinguished him as a unique talent in bridging the gap between photography and abstract painting.

Since that time, his work has progressively incorporated painterly qualities and experimental

working practices, seen throughout his distinguished bodies of work that include: Undercurrents (1992-94), Stars and Stripes (1994), Transmographs (2000), Compositions (2002), HAIR Transfer (2004; commissioned by Shiseido la Beauté), TimeLines (2007), TimeZones (2008), and The Variations (2011 - 2014).  His work has been widely exhibited throughout Asia, Europe and North and Latin America.
In addition to his creative practice, Mapplethorpe has built a very successful reputation through his commissioned photographs of one-year-old children. A monograph of these portraits titled ONE: Sons & Daughters will be released in spring 2016 by powerHouse Books. The culmination of a twenty-year project, the book features a series of sixty portraits that catch the fleeting, yet universal, moment in life when a child reaches one year of age. Essays by esteemed contemporary authors Adam Gopnik, Susan Olean, Francine Prose, and Andrew Solomon accompany the photographs. Patti Smith contributes a poem while Samantha Boardman, M.D. writes the introduction. Contributions from such diverse luminaries emphasize the widespread appeal such innocent and unguarded beauty has for so many people. The artist lives and works in New York.
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